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Mailbox: Liberal Studies office, LA 101 
Office hours: W 12:00-1:00,Th 2:00-3:30, and by appointment
Course description: This course will serve as an introduction to basic concepts of film and film theory. The goal 
is to encourage you to become more sophisticated viewers and consumers of movies, with an ability to view films as 
art, as marketplace commodities, as technology, as historical documents, and as cultural and ideological forces. I 
also hope you will increase your ability to organize and articulate your insights, both in class discussions and in 
writing.
Required text: Understanding Movies, eighth edition, by Louis Giannetti
Course requirements: Quizzes, final, term paper, and discussion paragraphs, as well as regular attendance and 
participation.
Film screenings: Films will generally be screened in class on Mondays. Please note that we’re planning to meet 
every Monday in the UC Theatre (3rd floor of UC, next to ballroom) and to view most things on DVD. There may 
be a lack of funding to make this happen, so stay tuned. (Wednesdays we’ll be back in Gallagher no matter what.)
NOTE: Several films we will be seeing feature graphic violence, with disturbing rape scenes in at least two films.
It can be argued that the violence serves artistic and ideological purposes, and both rapes are based on actual events. 
There is also some old-fashioned nudity and sex. If anyone is anxious, please see me.
You are also required to go at least once to the 16mm IMS festival at the New Crystal Theatre (see end of syllabus). 
I will also give you details on two other film festivals, “Voices for Justice: A Saul Landau Film Festival” Sept. 
17-20 at the Crystal, and the Five Rivers Festival of Film, “American Indians and the Mythic West,” on campus 
and downtown Sept. 21-23 Iwww.fiveriversfestival.org). You can attend any event at these festivals for extea credit 
(I’ll take attendance), write a 2-
page informal essay for more extra credit, or write your paper on a film or films from 
the festivals. Filmmakers will be in attendance. Volunteers are needed, and will get free admission, plus chances to 
learn about the theatre and equipment at the Crystal.
Quizzes: In order to encourage you to stay on top of things, we will have occasional quizzes. I prefer to use our 
class time for in-depth discussion and analysis; therefore, I will trust you as adults to keep up with the reading, 
attend the film screenings, and to prepare questions to ask in class about material you’d like explained. Otherwise, 
we will mainly go over the information in the text only as it comes up in class discussion.
The final will cover all material from class sessions and film screenings, plus the readings. Quizzes and exams will 
be primarily short essay, with some multiple choice and short answer.
For the papers, I will give you a list of films to view outside class. (Many films are available to check out at IMS; 
others can be found at Crystal Video or other video stores.) You will be asked to write a critical analysis of the film 
following the models offered in the textbook. Your analysis should generally focus on one aspect (technical, 
cultural, historical, ideological, thematic, etc.) of the film. You may choose to do a comparison with a film we have 
seen in class. Papers on readings from the first half of the semester are due Monday, Oct. 23; those from the 
second half are due Monday, Nov. 20. Only one paper is required, and you may choose which to do; you may also 
do the other for extra credit. Papers will not be accepted after the due date. See separate handout for details.
Discussion paragraphs: Each Wednesday you will prepare one paragraph discussing an issue you might like to 
see raised in class. This can be a legitimate question to which you do not know the answer, or something 
noteworthy you’d like to call to our attention. It can be on the reading, the film screening, or both. These must be 
typed, just like the papers. We will use these questions in class in various ways to generate discussion. I will 
collect these paragraphs regularly, though perhaps not every time.
There is no good way to study film without actually watching films, so attendance at all class sessions and film 
screenings is mandatory (yes, even if you’ve seen it before!). I’ll allow 3 skips, no questions asked. After that, you 
will need a legitimate excuse, or your grade will be affected. Watching movies is more enjoyable when it’s a 
collective experience anyway. In addition to being here, you need to keep up with the reading (beats desperate 
cramming) and participate in class discussions.
Grading: The final breakdown will be as follows:
Quizzes: 20% total






W 9/6 Introduction; view Visions o fLig ht: The Art o f Cinematography (1992, Stuart Samuels and Arnold
Glassman, USA, 95 min.)
Week 2:
M 9/11 Read Chap. 1, Photography; Apocalypse Now (1979, Francis Ford Coppola, USA, 153 min)
W 9/13 Discussion paragraph due
Week 3:
M 9/18 Chap. 2, Mise-en-scene; Notorious (1946, Alfred Hitchcock, USA, 101 min.)
W 9/20 Discussion paragraph due
Week 4:
M 9/25 Chap. 3, Movement; Run Lola Run (Lola rennt, Tom Tykwer, Germany, 79 min.)
W 9/27 Discussion paragraph due
Week 5:
M 10/2 Chap. 4, Editing; Olympia I  & II ( 1938, Leni Riefenstahl, Germany, 199 min.—we won’t watch 
the whole thing)
W 10/4 Discussion paragraph due
Week 6 :
M 10/9 Chap. 5, Sound; Fight Club (1999, David Fincher, USA, 139 min.)
W 10/11 Discussion paragraph due
Week 7:
M 10/16 Chap. 6, Acting; Boys Don '/ Cry (1999, Kimberly Peirce, USA, 118 min.)
W 10/18 Discussion paragraph due
Week 8:
M 10/23 Papers due (if you choose to do first paper; see above). Chap. 7, Drama; Three Kings (1999,
David O. Russell, 114 min.)
W 10/25 Discussion paragraph due
Week 9 :
M 10/30 Chap. 8, Story; Double Indemnity (1944, Billy Wilder, USA, 107 min.)
W 11/1 Discussion paragraph due
Week 10:
M 11/6 Chap. 9, Writing; L.A. Confidential (1997, Curtis Hanson, USA, 136 min)
W 11/8 Discussion paragraph due
Week 11:
M 11/13 Chap. 10, Ideology; Bandit Queen (1994, Shekhar Kapur, India, 119 min.)
W 11/15 Discussion paragraph due
Week 12:
M 11/20 Papers due. Chap. 11, Theory; The Bicycle Thief (Ladridi biciclette, 1948, Vittorio De Sica, 90
min.)
W 11/22 Thanksgiving vacation
Week 13:
M 11/27 Gentleman’s Agreement (1947, Elia Kazan, USA, 118 min.)
W 11/29 Discussion paragraph due
Week 14:
M 12/4 Life Is Beautiful (La Vita e bella,1 997, Roberto Benigni, Italy, 116m)
W 12/6 Discussion paragraph due
Week 15:
M 12/11 Strictly Ballroom (1992, Baz Luhrmann, Australia, 94 min.)
W 12/13 Review for final; party!
FINAL: Thursday, 12/21, 1:10-3:10 in GBB L14
You are required to attend one film from the following list (I’ll take attendance). See me if this is a hardship. You 
can write a 2-
page informal essay on any one of these for extra credit, or write your regular paper on one.
From the Vaults!
Classic 16mm films from the University of M ontana’s Instructional Media Services Collection
Forget video and DVD! Come see some of the all-
time great films as they were meant to be seen, in the theatre and 
on celluloid. Every Sunday at 2 pm in October and November. Tickets $3, or S22 for all nine shows. Short 
subjects by the likes of Laurel & Hardy and W.C Fields precede most films.
October
1
His Girl Friday (Howard Hawks, USA, 1940)
In this most breathless of screwball comedies, the incomparable Cary Grant and Rosalind Russell trade insults and 
one-liners as a newspaper editor tries to get his ex-wife and ex-star reporter to cover one last story— an impending 
execution— before her wedding.
8
The General (Buster Keaton, Clyde Bruckman, USA, 1927)
The very best of the physical comedians does all his own side-splitting, mind-blowing stunts as he plays a 
Confederate engineer trying to retrieve his locomotive from the Yankees. If you never thought you’d like a silent 
movie, come see the film that will change your mind
15
The Blue Angel (Der Blaue Engel, Josef von Sternberg, Germany, 1930)
In the film that made her a star, Marlene Dietrich plays Lola Lola, a cabaret singer who bewitches a distinguished 
middle-aged professor. Marlene sings the song that became one of her signature tunes, “Falling in Love Again.”
22
M (Fritz Lang, Germany, 1931)
A child murderer is on the loose. The town panics while the underworld hunts him down so the police will let the 
“legitimate” criminals operate in peace. Peter Lorre’s haunted eyes are as unforgettable as the dark, tangled streets 
and alleys— and that whistling!
29
Halloween Double Feature! Nosferatu (F.W. Murnau, Germany, 1922, 63 min.). The first Dracula and one of 
the best! Followed by Diabolique (Henri-Georges Clouzot, France, 1955, 80 min.) At the creepiest boarding 
school ever, a wife and mistress conspire to murder the hubby. Then things start to go bump in the night. Nerve- 
wracking!
11/5
The Battle of Algiers (Gillo Pontecorvo, Italy/Algeria,1966)
A startlingly powerful and realistic reenactment of the Algerian revolt against the French colonialists, with striking 
performances from the cast of non-professional actors. An Academy-Award winner for best Foreign Language film, 
with a score by Ennio Morricone, this film remains a potent critique of imperialism and injustice
Two by Kurosawa 
11/12 ' 
Rashomon (Akira Kurosawa, Japan, 1951)
Eyewitnesses give four completely different accounts of a rape and murder in medieval Japan in this film whose title 
has become synonymous with such differences in perception. Toshiro Mifune takes a star-making turn as the 
swaggering bandit-swordsman. Winner of the Oscar for Best Foreign Language Film.
11/19
Ikiru (Akira Kurosawa, Japan,1952)
The master takes a break from samurai swords with the story of an aging clerk who discovers he has cancer and 
wants to do something meaningful with his last days. One of the most moving films ever made.
26
The Lady Vanishes (Alfred Hitchcock, UK, 1938)
A young woman insists that a sweet little old lady has eerily disappeared from a train. This witty mystery was a real 
crowd-
pleaser when it played the Crystal back in the seventies.
